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Abonantn| Fady Nejbitifich 10 kencertd od 1. 4. 2008
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Komornl a sborové koncerty CF| 4, dubna 2008 Koncert v rdmcl pfehlidky vybrané soudobé
Cesky spolek pro komoml hudbt ey evropské hudby Praiské premiéry 2008
= : Suliowa. alf J. MALEK: Il smy&cov) kvartat "Obmzy JC
MCAE projelcy 1 u:ucwa 20 C. KOHOUTEK: Doudky z pramani pro housls & hoboj
Koncerty pro studenty Cykius H23-07 M. SLAVICKY: .. ad vitam... pro klavim( tro
= J. VICAR: Uspévanky pro housle a kavir
Generainl zkouSky I. BLAHA: Too per violing, violoncsllo & piano

Koncarty pro jinég pofadatels

Program koncertu

Kvarteto Martind, Jana&kovo tro

hoboi  Vilém Yeverka
housle Anna Yeverova

+ Ceska fiharmanie

Cesky spolek pro komorni hudbu A ki 5508 vkt lidky ot
Rudotfinum T evropské hudby Pralzské premiéry 2008

o Drvordkova ali A. DELGADO: A Rainha Louca, abaedura da épera
Bshritvect suck 1690 c L. HURNIK: Trigon. Koncart pro housls, dva smyScové
Tiskovy sarvis kus H16-07 orchestry, dechy a bicl néstroje
ey Prdus 0. JEMKOVA: HutoBerveny plakét pro aymifonick) zvuk

Partnefi CH. MAUDOT: La mesume des Pamues

D. DEL PUERTO: Sinfonia Mo, 1 "Bomsuy®
Bonusovy program pro abonenty

Filh. Hradac Krilowd
» Darkovy poukaz Geské filkarmonia sttty
housle Lucas David

» Aktuality diigent Andreas S. Weiser

2. dubna 2008 Koncert v rdmci piehlidky vybrané soudobé
T ey = evropské hudby Praské premiéry 2008
1 BINE 4
. Rk I L. BALADA: Prague Sinfonietita
:mmg_ych S m‘g ikl J. TEML: Concerto doppio per due claninetti ed onchestra Objednat vstupeniy

Rudoifinu ddus H17-07 {Zwai Schalanstaine)
it D. SCHNYDER: Concarto for Chambar Orchastra

p e F. MULSANT: Saconde Symphonie pour grand orchestra
5 5 b 2 Saint- .
Zmina data kondnl ki Exi op.33, d'apr?a le po?me de Saint-John Perze

cykiu Dopolednich koncertd Severndaski filharmonie Teplice
008 ldsrinet Ludmia Peterkowvd

Kaviml hvézda Leif Ove arine! Kanel Dohnal
dsnes vystoupi 12. blezna v dingent Charles Olviern-Munme

£. dubna 2008 Koncert v rdmcl pfehlidky vybrané soudobé
evropské hudby Praiské premiéry 2008
o Bl A. L. SCARTAZZINI: Katarakt fiir grosses Ensembla
P. HERSANT: Musical humors pour alto ot orchaste 7

10:30 i
kius Hi8-07 FOMEH
e C. LEDOUX: Adagio pour archastre ? cordes
T. SVOBODA: Koncert pro dvoje housle a amyScowy
onchestr op. 184
J. TORRES: Movimianto pro komom( onchestr

Komom( filhamonie Pardubice

viola Pavel Ciprys
housle  Jifl Pospichal
housls  Ondfej Skopowy

dingent Laod Svamvaky

£. dubna 2008 Koncert v rémci piehlidky vybrané soudobé
i evropské hudby Praiské prembéry 2008
m:c»\fa ol 8. SCIARRING: Archaologia del telefono. Concartante per
16:9 13 strumeanti
Cykius H20-07 J-L. DARBELLAY: Zéphir pour clarinette en La at
b orchaatre

M. MAREK: |l lnbirnto d 'Orfec. Koncart pro klannst, kytan
a komomi orchestr

G. TEDDE: Polans
PraZské komom! filhammanie

Kdarinet Garath Davia
Marinet Stephan Siegenthaler
kytara Elena C?soli

dingent Kaspar Zehnder

6. dubna 2008 kencert v rémel plehlidiy vybrané soudobé
el Bl evropské hudby Prakské premiéry 2008
Drvaikova alf B. REHOR; Archetypy pro symifonicky orchestr
10:90 F. SARHAN: Cing pi?ces pour cor anglais et orchestre Objednat vstupsnky
Cykdus H21-07 *Etudas pour la Flaur inverse®
5 G. SILVESTRINI: Hommage ? Ruysdasl pour basson et
orchesire
J. KADERABEK: Bo2! déti pro smifeny sbor, orchestra
zvukowou stopu

Fithamonia Bohuslava Martindi Ziin, Slovenshgy
filharmonicky shar

anglicky roh Jifi Zalba
fagol Jaroslav Kubita
sbommistr  Blanka Juhafidkové

dingeut Jakub Hniga
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|Cf| Ceski filharmonie { The Czech Philharmonic

I;!ﬂaﬂlg Radio France Sobota / Sﬂlufdﬂ'f
d 5.4.2008
1930/ 7.30 pm.
Belgium g Prazska komomi filharmonie / Prague Philharmonia
= <> dirigent / conductor Kaspar Zehnder (Svycarsko / Switzertand)

Kiarinet / clarinet Stephan Siegenthaler (Swearsko / Switzerand)
Fr an CI e —a=< kytara / guitar Elena Casoli (ltalie / aly)

klarinet / clarinet Gareth Davis (Vel«é Britanie / Great Britain)
France L o g 2 technickd spoiuprace Ondfej Urban
—

Salvatore Sciarrino (“1947, ltake / ltaly)
Itélle <>~ Archeologia del telefono. Concertante per 13 strumenti,
2005
44 ceska premiéra / Czech premiere
240 : — © Edizioni Musicali RAl Trade, Roma - Milano
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—_— Jean-Luc Darbellay (*1946, Svycarsko / Switzerland)
PO rt u g a I S ko Zéphyr pour clarinette en La et orchestre de chambre,
: <> 2007
D rri 1
Foru ga : svétova premiéra / world premiere
? © Tre Media Musikverlage, Karlsruhe

prestavka / intermission

Spanélsko

"ﬁ . -
opain Martin Marek (*1956, Cesk4 republika / Czech Republic)
Il labirinto d'Orfeo per clarinetto, chitarra
tjd orchestra da camera, 2007-2008
=44

Svycarsko J-u

Switzerland —~—> ] =a8
| S—

swétova premiéra / world premiere
Ceska republika === "™
el : p Cx Giorgio Tedde (*1958, ltalie - Svycarsko / ltaly - Switzerland)
Czech Republic Polaris fiir Orchester

svétova premiéra / world premiere

© aulor / composer
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Naturally, the whole story is expressed in instrumental form. The
plot is replaced by interactions between solo instruments and tutti
orchestra.

The work was composed during 2007, not having regard o the
preceding work on the opera. The composition is dedicated 1o
Elena and Garsth, who, indeed, had also important solo parts in
the opera.

www.musicologica.cz

Giorgio Tedde

(Cagliari, 26. 8. 1958) studoval fyziku, skladbu
a elektronickou hudbu. Pfirodovédné vzdaélani se
v jeho hudbé projevuje zvid$inim dirazem na
akustiku a barvu zvuku a zkoumanim novyich moz-
nosti pfednesu, jakoZ i pouZivnim novétorské
nolace. Jeho dilo je vieobecné umavano, ziskal
fadu ocenéni za skladby inspirované zkoumanim
zvuku. Zajimé se téZ o psychoakustické procesy
a proces poslechu hudby a své ndzory v této oblas-
li pedstavil na fadé mezinarodnich konferenci,
Jeho hudbu pfednesli renomovant interpreti i velmi vyznamn4 sou-
¢asna hudebn télesa (jim2 byla v nékolixa pfipadech vénovéna)
na nejddleZitéj§ich hudebnich festivalech v Evropé, Asii a Americe
{Darmstadt, Svétové hudebni dny ve Var§avé, Stockholmu a Sou-
lu, Benatske biendle, Konzerthaus Berlin, Tokyo ICMC, atd.)
Napsal fadu skladeb pro riznd instrumentalni a vokalni sesku-
peni, sloil hudbu k nékolika choreografiim, jeZ byly predvedany
ve vyznamnych evropskych divadiech (Berlin, Pafiz, Strasburk,
Neuchatel, Rim, Turin, Florencie, Cremina a dalsi). Jeho hudba,
vychazejici z muitietnickych zkusenosti a charakierizovana expe-
rimentalnimi prvky, vzbuzuje zéjem ve védeckych i akademickych
kruzich, jako vynikajici komunikaéni prostfedek je viak uréena
lzké détem a sudentim hudby. Kaidorotné nemdio studen-
1l evropskych konzervalofi piekonava néstrahy jeho hudby pii
svych absolventskych koncertech, zatimco nikierd konzervatorni
orchestry a sbory (v Basilejl, Lausanne, Halle a dals) pfednade]i
soudobe skladby vénované studentdm v zadtcich svého studia.
PiesloZe je jeho poselstvi pimym vysledkem zkoumani novych
Zvuki, novych forem a novireh technik pfednesu, je pevné zako-
fenéno v hudbé minulosti, piiemz vyr(ist4 a rozviji s& kontakiem
s novymi generacemi. Vyuiuje skladbu a hudebnf technologil na
italskch a Svycarscych konzervatofich a universitach. Umélecké
gilo, jeZ navazuje dialog s publikem a podnécuje emoce, je koneé-

nym cilem cesty, po niZ s vasni a vytrvalosti kraci spolu se svymi
studenty.

Polaris vyjadfuje mij skuteny hudebni pohled na vniméni ryt-
mu. Na rozdit od arabské a asijské hudby je zdpadn hudba casto
zaloZena na pevném Clyf Etvriovém takiu nebo ji skutedny pocit
taklového rytmu chybl, jak je tomu u nejnovéjéich skladeb. V minu-
lém stoleli jsme byli svédky U2asného rozvoje melodie (od dode-
kafonie k serialismu), harmonie a 1émbru (od klangfarbenmelodie
k spekiralismu), i co se tyle sloZitosti rytmu. Vnimani rytmu plikld-
dali velky wyznam napfikiad Stravinskij a Bartdk. Ve druhé polo-
viné dvacalého stoleti se viak hudebni vyvoj zaméfoval na jiné
oblasti. Polaris vyuZivd velkeré zvukové sily orchestru umozhujici
prozkoumsat stale se ménici svét ryimd, s cilem upoutat pozomost
publika 2 probud 18lesny vziah k rylmu. Nepopiraleiny vziah
mezi posiuichadem a tradiéni hudbou a jeji schopnost komunikace
umodiiuji iroké vefejnosti vychutnat si skladbu a nechat se unést
novym éerstvym vniménim éasu, kieré pfindsi.

Glorglo Tedde (Cagliari, 26. 08. 1958) studied Physics, Composi-
tion and Electronic Music. He manifests his scientific background
in music through a special consideration of acoustics, colour of
the sound, and by the research inlo new possibilites in perfor-
mance and the use of innovatory musical notalion. The fruit of his
labour has been widely acknowledged and he has received many
prizes for the works inspired by his investigations info sound. He
is Interested in psychoacoustical and musical listening processes
loo, and he has exposed his ideas on this matter in several inter-
national conlerences. Renowned interpreters and very impartan
contemporary music ensembles have performed his music (some-
limes dedicated to them) at the most significant music festivals
in Europe, Asla and America (Darmstadi, World Music Days of
Warsaw, Stockholm and Seoul, Biennale of Venice, Konzerthaus
Berlin, Tokyo ICMC, etc.). He teaches composition and musical
lechnology at ltalian and Swiss conservatories and universities,

He has written a large number of compasitions for different instru-
mental and vocal groups, and has composed the music for several
choreographies that have been performed In impertant theatres
of Europe (Berlin, Paris, Strasbourg, Neuchatel, Rome, Turin,
Florence, Cremona, a.0.). His music, charged with multiethnical
axpenences and experimental elements, provokes interest in both
vanguard and academic circles but as a great communicator his
message Is also directed towards children and musi¢ students.
Every year a considerable number of students at European con-
servatories meet the challenge of performing his works for their
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academic degrees while some orchestras and choirs of conserva-
lories (Basel, Lausanne, Halle) perform contemporary music works
expragsly dedicated to pupils in their first years of study. Though
his message is a direct result of his investigation into new sounds,
new forms, and new performing techniques, t is firmly rooted in
the music of the past and is born and evoived from the contact with
new genarations,

Polaris expresses my actual musical thinking on the perception
of meter, Different from Azabian and Asiatic music the occidental
music is ofien based on fixed squared time signatures or in most
conlemporary repertoire il lacks of a real meter feeling, In the last
century we have had an incredible development in the melody
(from dodecaphony to the serialism), in the hammony and timbre
{from Klangfarbenmelodie to spaciralism) and in the rhythmical
complexity. The perception of the meter was of great inlerest 1o
musicians such as Stravinsky and Bartok. However in the second
half of the 20™ century the musical evolution was mainly focused
on other aims. With the aim of creating a well-planted state of alen-
ness In the audience and awakening a visceral relationship with
rhwthm Polaris employs the full sound of the orchestra to explore
the ever-changing world of meler, The undeniablg relationship of
the listener with traditional music and its power of communication
allow a broad spectrum of public fo enjoy the work and be amused
by its new and fresh sense of ima.

www. tedde.net

Nedéle / Sunday

6. 4. 2008
1930/ 730 p.m.

Filharmonie Bohuslava Martind Zlin /
Bohuslav Martind Philharmonic Orchestra
dirigent / conductor Jakub Hriisa

anglicky roh / English hom Jif Zelba
fagot / bassoon Jaroslav Kubita

Siovensky filharmaonicky sbor / Slovak Philhamoanic Choir
sbormistrynd / choirmaster Blanka Juhanakova

(Slovensko / Skovakia)

Bohuslav Rehor (1838, Ceska republika / Czech Repubiic)
Archetypy pro symfonicky orchestr /
Archetypes for symphonic orchestra, 2006

svilova premiéra / world premiere
© Triga, Praha

Frangois Sarhan (*1372, Francie / France)
Cing piéces pour cor anglais et orchestre
LEtudes pour la Fleur inverse”, 2004
sviiova premiéra / world premiere
objednévka Radio France / Radio France commissioned work
© autor / composer

rostivia /i bR

Gilles Silvastrini (*1961, Francie / France)
Hommage a Ruysdael pour basson et orchestre, 2004
svétova premiéra / world premiere
objednévka Radio France / Radio France commissioned work

© autor / composer
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New music resounds at Rudolfinum

At Prague Premieres, fresh work by European composers

By Frank Kuznik
Staff Writer, The Prague Post
March 26th, 2008 issue

In 2004, when the country was celebrating the “Year of
Czech Music” as a hedge against the cultural
encroachment that many Czechs feared would come with
joining the European Union, Véclav Riedlbauch noticed
something missing. Amid the flood of Dvofak, Smetana,
Janacek and Martinli programs, there was barely a ripple
of contemporary music.

“We shouldn’t be so afraid of new music,” says
Riedlbauch, the managing director of the Czech
Philharmonic and a composer himself.

Fortunately, then-Culture Minister Pavel Dostal felt the same way, and provided seed money for
Riedlbauch to found Prague Premieres, a festival of new works. In its first two years, the series featured
only Czech composers — of whom there are many currently at work, some quite good. Since then the
festival has become an annual event showcasing composers from all over Europe, some established
international stars, others virtually unknown outside their home country.

Prague Premieres

When: March 29-April 6

Where: Rudolfinum

Tickets: 80-100 K¢, available at the venue
For a complete schedule, check
www.praguepremieres.eu

This year Prague Premieres offers a total of 15 concerts over nine days, with composers on the bill from
the Czech Republic, Switzerland, Spain, Portugal, Italy, France and Belgium. The series include no less
than 30 world premieres, some commissioned specifically for the festival. The rest of the pieces were all
composed within the past five years, and have never previously been performed in Prague.

“I'm definitely not a diplomat,” Riedlbauch says when asked about the impressive range of composers
he’s enlisted. But he is a musical impresario of the first order. There are stellar names in this year’s
series — Cristobal Halffter, Luciano Berio, Henri Dutilleux. The most significant development, though, is
the partnership that Riedlbauch has formed with René Bosc, a French conductor and composer who runs
the Présences Festival, a contemporary music series in Paris, in conjunction with Radio France.

“'Radio France is very active in commissioning new pieces,” notes Riedlbauch. “We're getting eight from
them — six by French composers, one by a Czech composer living in Paris, and one by a Czech student
at HAMU [the Prague music academy].”

Riedlbauch has also been able to round up a “who’s who” of Czech orchestras to play the pieces,
including the Pilsen Philharmonic, Brno Philharmonic, North Czech Philharmonic Teplice and Prague Radio
Symphony Orchestra, led by conductors such as Charles Olivieri-Munroe, Michel Swierczewski, Jakub
Hrliga and Petr Vronsky. Swiss conductor Kaspar Zehnder will be leading the Prague Philharmonia in a
program that includes two pieces by composers currently working in his homeland, one of which, Polaris,
Giorgio Tedde finished just two weeks ago.

The key to running a successful contemporary music program, according to Riedlbauch, is an open mind.
“Contemporary music is a very rich stream, and we should be open to everything, even pop and rock
influences,” he says. Last year, two Czech composers got up and walked out of a performance because
they thought the music was “too sweet,” Riedlbauch recalls.

“I have different tastes, too,” he says. “But that’s not important. This is living music, and we want to give
the audience a chance to hear what’s new.”

For Riedlbauch, this is all part of a larger, long-term effort to build a local audience for new music, which
he plans to work into the Czech Philharmonic schedule on a more consistent basis. He's already
commissioned new works from previous Prague Premieres composers for the next two seasons, and uses
the festival to scout promising pieces. “If it's interesting, we’ll try to work it into the regular season,” he
says.

Prague Premieres may not draw the biggest audiences in town, but it does draw the most sophisticated,
with many composers and musicians in attendance. This year, about 20 of the composers who have
pieces in the festival are expected to attend, which adds a delightful dimension to the concerts. There's
nothing like hearing a new work, with the composer on hand to take a bow afterward.

If the spirit of musical adventure moves you, visit the Rudolfinum over the next week and a half to hear
cutting-edge music at its sharpest.

Frank Kuznik can be reached at fkuznik@praguepost.com
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Giorgio Tedde — Polaris

Lukd$ Sommer 19.6.2008

Jednou z nejlépe prijatych skladeb letosni prehlidky Praiské premiéry byla novinka Giorgia
Tedda s nazvem Polaris uvedena 5. dubna. Pritomny autor mohl byt s provedenim zcela spokojen,
shoda mezi partiturou a znéjicim vysledkem je témér doslovna. Bylo radost slySet hudbu nestojici
proti zdi, skvéle interpretacné dotaZenou. Skladba z letoSniho roku vychazi, jak se dovidame
z partitury, ,,z idey neménné konstanty, kolem které krouZi cely vesmir. Takto abstraktni inspirace
meéla nastésti oporu v zakladnim gestu dila, které bylo zaloZeno na tékavé dramatické akci
v diskantovych a stiednich polohach s oporou hutnych fundamentali. Tato - az télesna - podoba
hudby skvéle korespondovala s vizualni piredstavou c¢ehosi pevného, okoli nabalujiciho.

Jazyk dila vychazi z tradice Bartokovské hudebni feci, zimérné dopracovava nékteré jeji hudebni
principy (napf. rytmus, vyuZiti folklornich prvki, bitonalitu atd.). Nejedna se vSak o stylovou
rekonstrukci, ktera by mozna u tak definitivni osobnosti, jakou Bartok je, ptisobila nepatiic¢né.
Slo spiSe o hudebné-technicky problém, na ktery skladatel svou kompozici upiel zrak. Ve svém
privodnim slovu se Tedde pomérné jasné vymezil vii¢i avantgardnimu chapani rytmu, coby
labilni veli¢iny. Jeho cilem je naopak vychazet z periodického Clenéni a jeho nabouravanim
nachizet nové vztahy uvnitt rytmické struktury. Skladba tento princip domyslela v mire
vrchovaté — tektonickda suverenita, s jakou Tedde ovladl takika patnactiminutovou gradacni
plochu, je uctyhodnid. Z malokteré skladby prehlidky slo citit tak silné zaujeti jednim jedinym
principem, ktery dominoval vSem ostatnim hodnotam dila. Kdo od pocatku pristoupil na tento
autoriv zamér, byl zaujat od prvnich okamziki. Kdo hudbu vnimal — pro svou vlastni stylovou
preferenci - s rezervou, musel po par minutach uznat, Ze ho presto ,,né¢im‘ prepadla.

Materidl dila vychdzi z velmi stfizlivé vrstvené poly-modality. Jedna jeji ¢dst je zabarvena do diatoniky
s priklonem k prazdnym intervalim, druhd tuto Cistotu nabourdvd triténovymi a septimovymi stfety —
jazyk ne nepodobny severskym autorim. Obcasné mollové zabarveni je vysledkem spiSe melodického
pohybu, preference prazdnych intervald je zdmérnd. Souzvukovy materidl na sebe nijak neupozoriuje,
nebot ,fe¢i hudby je pfevdzn€ ostindtni rytmus, jehoZ naruSeni pokaZdé rozehraje vinu novych
zvukovych akci. Zprvu bandlné pisobici ostindtni figury podnikaji nové a nové promény, témbrové
podbarveni crescendujicich tonl je rytmicky promysleno tak, aby vytvdrelo novou vrstvu k ostinatu.
Casem se vnimdni hudby preorientuje a jaksi prestdvdme pozorovat jednotlivé hudebni akce jako
individua, mysl je zcela v zajeti samotného procesu vrstveni. Svitivé zadrZzeni klastrové harmonie je
vrcholem dila a zajimavé propojeni s ,,dnesni* spektro-tonalitou, kterd se — jak vidno — stdvd zajimavou
novinkou, ne-li proudem soucasné hudby.

http://www.atemporevue.cz/?go=recenze&det=080619-pp08_tedde&show=1 Pagina 2 di 3
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Nécéim je Teddeho skladba velmi podobna Koncertu pro orchestr
Witolda Lutostawského. TéZko to fict oklikou — Polaris dociluje
tradicnimi prostiedky néceho, pro co se jini od nich odvraceji.
Stejné jako Lutoslawski dospél poly-modalitou k rovnovaze
souzvukovych protikladi, a tim donutil posluchace vnimat vic
vrstvy neZ bloky, dochdazi Tedde hutnéjSim vrstvenim poly-
modality k dojmu spektra, byt na jeho partitufe neni spektralniho
zhola nic. Chceme-li si zkratka obé skladby vychutnat, nelze je
poslouchat jinak, nez vertikalnim putovanim z nastroje do nastroje
a hudebni sklidacku dotvaret v hlavé.

Komu se nechce totéZ podnikat v hustém intervalovém rastru, pro
jehoZz zpétnou rekonstrukci se ne kazdému bude chtit travit ¢as u
notebooku, najde v Teddeho hudbé naturalnéjSi pristup, ktery
funguje a bavi. Polaris je zkratka originalni, Zivelna, bezprostiedni
hudba - demonstrativné Siroka, trochu neukotvena a netradi¢né
skloriujici obecné hudebni kody evropské tradice. Autori jako
Giorgio Tedde a Kaspar Tedde mé vidycky pritahuji.

Zehnder kratce

po premiéie skladby Polaris

Jsou sami — nestoji za nimi ,,pravé aktudlni déni*, Zddny zvukovy bunkr, instituce, ne-li néco horsiho.
AniZ by chtéli, jsou pravé oni nééim zcela origindlni — téZko pausSalizovat, moznd proto, Ze je jejich
tvorba tak nepoddajnd pfifazeni a md ze soucasné zvukové produkce nejvétsi potencidl k diskursiim.
Malé futuristickd provokace: Nechce se ndm zaplakat nad skladatelem s popraskanymi zornickami a
vySisovanou tvari od laptopu? Giorgio Tedde priSel na koncert v sanddlech...

© A Tempo Revue 2008
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Kritik aus Zeitschrift “A tempo Revue”
Praga 2008

Giorgio Tedde - POLARIS
Lukas Sommer 19.06.2008

(Ubersetzung von tschechischem Text)

Am 5. April, im Rahmen des Festivals ,,Prager Urauffiuhrungen“, wurde das
neue Stick von Giorgio Tedde ,Polaris“ uraufgefiihrt. Die Komposition
wurde vom Publikum sehr gut aufgenommen und der anwesende
Komponist konnte ganz zufrieden sein uUber die fast perfekte
Ubereinstimmung zwischen Partitur und Auffiihrungsergebnis. Es war ein
wirkliches Vergnugen, Musik zu horen, die sich nicht an einer Mauer stoRt
und die mit hervorragender und sorgfaltiger Interpretation vorgestellt
wurde. Die Komposition laBt sich, laut Partitur, von der ,ldee einer
unveranderlichen Konstante, um welche sich das ganze Universum dreht*
anregen. Zum Gliuck wird diese abstrakte Eingebung musikalisch
abgestutzt durch die Grundgestik des Werks, welche die in hohen und
mittleren Lage dramatische und fliuchtige Aktion mit kraftigen
Grundklangen begleitet. Diese fast materische Form der Musik stimmt mit
dem Bild von etwas Stabilem, welches alles rund um sich anzieht, genial
uberein.

Die Musiksprache der Komposition liegt in der Tradition von Bartok und
entwickelt mit Bestimmtheit einige seiner Grundprinzipien (wie Rhythmus,
Gebrauch folkloristischer Elemente, Bitonalitat, u.s.w.). Es handelt sich
aber nicht um eine stilistische Rekonstruktion, die im Fall einer so
definierten Personlichkeit wie Bartok als unangemessen scheinen konnte,
sondern es ist eine technisch musikalische Problematik, auf die sich unser
Komponist konzentriert. In der Programmnote von Polaris nimmt Tedde
Abstand von der avantgardistischen Wahrnehmung des Rhythmus als
schwachem Parameter. Das Ziel des Komponisten besteht im Aufbau der
periodischen Artikulation, ihrer Destruktion und daraufhin in der Suche
nach neuen Beziehungen innerhalb der rhythmischen Struktur. Die
Komposition meistert dieses Prinzip sehr gut: Die Kunst, mit der Tedde
wahrend beinahe 15 Minuten die Entwicklung des Crescendos beherrscht,
ist beeindruckend. Wenige Kompositionen dieses Festivals haben eine
solche Leidenschaft fiir ein Prinzip, welches uber allen anderen
Werkeigenschaften steht, anzubieten. Wer ein Solches zu Beginn als
Autorenintention wahrgenommen hat, wurde vom Anbeginn der Musik
vereinnahmt. Wer infolge personlicher stilistischer Vorliebe die Musik mit
einer gewissen Distanz verfolgte, mu3te nach wenigen Minuten gestehen,
daB die Komposition sein Interesse mit etwas Bestimmtem gefangen hatte.



Das Material des Werkes stammt aus einer vielschichtigen Polymodalitat. Ein
Teil nahrt sich aus diatonischer Sensibilitat, mit einer Tendenz zu leeren
Intervallen, der andere Teil bricht diese Reinheit durch tritonische und
eptatonische Zusammenstosse in einer Musiksprache, die sich den
nordeuropaischen Komponisten annahert. Die episodische Moll-Tonart ist eher
Resultat einer melodischen Bewegung, die Bevorzugung leerer Intervalle
Absicht. Das harmonische Material sticht nicht heraus, da die Musiksprache sich
auf den eindringlichen Rhythmus grindet, dessen Zersetzung immer neue
Wellen klanglicher Ereignisse erzeugt. Die am Anfang trivial erscheinenden
Ostinato Figuren bilden stets neue Veranderungen; der Boden aus wachsenden
Tonen ist rhythmisch geplant, um eine neue Ebene fur das Ostinato zu schaffen.
Mit der Zeit verandert sich die musikalische Wahrnehmung und der Zuhorer
verfolgt Aktionen der Musik nicht mehr als Einzelwesen, sondern richtet seine
Aufmerksamkeit auf den reinen Schichtungsvorgang. Die leuchtende Fassung
der Clusterharmonie ist der Hohepunkt der Komposition und schafft eine
bemerkenswerte Verbindung zum aktuellen Spektralismus, welcher eine
interessante Neuheit oder sogar eine Stromung der zeitgenodssischen Musik
geworden ist.

Die Komposition von Tedde gleicht in gewissem Sinne dem
Orchesterkonzert von Witold Lutoslawski. Tedde wie Lutoslawski erzielen
durch die Polymodalitat eine Harmonie der Klangkontraste und zwingen so
den Zuhorer, die Ebenen statt Blocke wahrzunehmen. Durch eine dichte
Schichtung der Polymodalitat erreicht Tedde die Empfindung eines
Spektrums, obwohl es in seiner Partitur keinen Spektralismus gibt. Wenn
wir die zwei Kompositionen genieRen wollen, miissen wir sie horen, indem
wir vertikal von Instrument zu Instrument reisen und im Kopf die einzelnen
musikalischen Satze zusammenstellen.

Wer keine Lust hat, das Gleiche durch ein dichtes Intervallnetzwerk am
Computer zu rekonstruieren, kann in Teddes Komposition einen
naturlichen Annahrungsversuch finden, der funktioniert und SpaR macht.
Kurz gesagt, Polaris ist originell, urspriinglich und spontan, anschaulich
groB, wenig gebunden (ungezwungen) und innovativ, und es lehnt sich an
die musikalischen Vorschriften der Europaischen Tradition. Immer
faszinieren mich Autoren wie Tedde

Diese Autoren sind allein, hinter ihnen gibt es keine aktuellen Elemente der
laufenden Praxis, keine klanglichen Bunker, keine Stutzen oder sogar etwas
Schlechteres. Auch wenn sie nicht es wollen, sind sie vollstandig originell. Es ist
schwierig, sie zu etikettieren, vielleicht weil inre Arbeit tief radikal ist und weil sie
die Knospen der kunftigen Entwicklung enthalt. Eine kleine futuristische
Provokation: kommen uns nicht die Tranen, einen Komponisten mit vom
Computer verwelkten Pupillen und mit bleichem Gesicht zu sehen? Giorgio
Tedde ist am Konzert in Sandalen erschienen.



Critica dalla rivista “A tempo Revue” - Praga 2008
Giorgio Tedde - POLARIS

Lukas Sommer 19.06.2008

(traduzione dell'originale in lingua ceca)

Il 5 aprile, durante il festival “Le prime praghesi”, & stato presentato il
nuovo pezzo di Giorgio Tedde col titolo “Polaris”. La composizione ha
ottenuto una delle migliori accoglienze e il compositore presente in sala
poteva essere del tutto soddisfatto della realizzazione: la concordanza
tra lo spartito e il risultato era quasi perfetta. E’ stato un vero piacere
ascoltare musica che non si ferma davanti a un muro, presentata con
una eccellente e minuziosa interpretazione. La composizione prende
spunto, come si puo leggere nello spartito, da “I'idea di un’immutabile
costante attorno alla quale gira tutto I'universo”. Una tale ispirazione
astratta ha per fortuna un appoggio nel gesto che sta alla base
dell’opera, che & costruita su un’azione drammatica e sfuggente nelle
tessiture acute e medie con un supporto di fondamentali massicci.
Questa forma di musica, quasi materica, corrisponde genialmente ad
un’immagine visuale di qualcosa di stabile che attira a sé cio che le sta
intorno.

Il linguaggio musicale della composizione deriva dalla tradizione di
Bartok e finalizza con intenzione alcuni dei suoi principi (cioé ritmo, uso
dei elementi folcloristici, bitonalita’ etc.). Non si tratta di una
ricostruzione stilistica, che potrebbe apparire impropria nel caso di una
personalita cosi definitiva come Bartok, si tratta piuttosto di una
problematica tecnica musicale sulla quale il compositore si concentra.
Nell’'introduzione a Polaris Tedde prende distanza dalla percezione
d’avanguardia del ritmo come un parametro labile.La meta del
compositore consiste invece nella partenza dall’articolazione periodica,
la sua distruzione e la seguente ricerca di nuove relazioni dentro la
struttura ritmica. La composizione maneggia questo principio assai
bene; la maestria costruttiva, con la quale Tedde padroneggia lo
sviluppo del crescendo per quasi 15 minuti, € notevole. Poche
composizioni, presentate durante il festival, hanno offerto una tale
passione per un solo principio che dominava su tutti gli altri valori
dell’opera. Chi ha accettato sin dall’inizio questa come intenzione
dell’autore, & stato colpito sin dai primi momenti della composizione.
Chi percepiva la musica con un certo distacco per le sue preferenze di
stile personali, dopo qualche minuto ha dovuto ammettere che la
composizione aveva colto il suo interesse con qualcosa.



Il materiale dell’opera deriva da una polimodalita su strati molto essenziali.
Una sua parte si accosta alla sensibilita diatonica, con tendenza agli intervalli
vuoti, I'altra parte rompe questa purezza con scontri tritonici ed eptatonici in
un linguaggio vicino ai compositori nordeuropei. L'episodica tonalita minore é
piuttosto il risultato di un movimento melodico, la preferenza di intervalli vuoti
e intenzionale. Il materiale armonico non si mette in luce perché il linguaggio
della musica €& basato soprattutto sul ritmo ostinato, e la sua disgregazione
genera ogni volta una nuova onda di azioni sonore. Le figure ostinate, che
appaiono banali all'inizio, producono nuovi e nuovi cambiamenti; il fondo di
toni che crescono € pensato ritmicamente per creare un nuovo strato per
I'ostinato. Col tempo la percezione della musica cambia, I'ascoltatore smette
di osservare le singole azioni musicali come individui, e la mente &
completamente assorta dal solo processo di stratificazione. |l contenimento
luminoso dell’armonia di cluster € il vertice della composizione e costituisce
un notevole collegamento con lo spettralismo d’oggi, che sta diventando
un’interessante novita o persino una corrente della musica contemporanea.

La composizione di Tedde € in un certo senso simile al Concerto per
orchestra di Witold Lutoslawski. Tedde, come Lutoslawski, ottiene con
la polimodalita I’'armonia dei contrasti sonori e cosi facendo costringe
gli ascoltatori a percepire gli strati piuttosto che i blocchi. Con una
densa stratificazione di polimodalita Tedde raggiunge la sensazione di
uno spettro anche se nel suo spartito non c’é affatto niente di spettrale.
Se vogliamo semplicemente godere le due composizioni, dobbiamo
ascoltarle viaggiando verticalmente da strumento a strumento e mettere
i pezzi musicali insieme nella testa.

Chi non vuole fare la stessa cosa attraverso un denso reticolo di
intervalli, che deve essere ricostruito davanti a un computer, puo
trovare nella composizione di Tedde un approccio naturale che funziona
e diverte. In breve, Polaris e originale, primordiale e spontanea,
visibilmente ampia, poco vincolata e innovativa, rifiuta generalmente i
codici musicali della tradizione europea. Gli autori come Tedde mi
affascinano sempre .

Questi autori sono soli, dietro di loro non ci sono “effettivi elementi d’'uso
corrente”, niente bunker sonori, niente supporti 0 magari ancora qualcosa di
peggio. Pur non volendolo, sono loro ad essere interamente originali. E
difficile etichettarli, forse perché il loro lavoro € profondamente radicale e
perché contiene il seme per lo sviluppo futuro. Una piccola provocazione
futuristica: non ci viene da piangere a vedere un compositore con pupille
disfatte e il viso impallidito da un computer? Giorgio Tedde si & presentato al
concerto in sandali...
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